New World Theatre Club
Newsletter

January 2009

Inside .....

What's on

Chair’s chat
Committee comment
FEATS auditions
Backstage

Verdict

BGT

Summer School

The Natural Daughter
Radio Drama Festival
Farewell to Rodney

Ten Minute Play Festival
40™ Anniversary DVD
External events
Back-page bumph

© N O o oo~ WDN P

el el el
O N P OO

What's on ...

When Who

19-20 January  TNT

What Where

The Picture of Dorian Gray Abbaye de Neumdinster

22-24 January International School An evening of one-act ISL auditorium

Drama Group
22,24, 25, 28, 30 Trier University

plays
Wyrd Sisters Trier

January English Drama Group

28-31 January  Pirates

Side by Side by Sondheim Bettembourg

8, 10 February Death in Venice Grand Théatre
23-24 April | went to the house but The Hilliard Ensemble Grand Théatre
did not enter
14-16 May NWTC FEATS and FEATIets ?2??
13-14 June ?? entries
19-22 May BGT/NWTC Verdict Abbaye de Neumiinster
26-27 May House of the Sleeping Grand Théatre
Beauties
29 May-1 June FEATS 2009 Brussels




Chair’s chat
Christine Probst

Happy 2009 NWTC members! First off, a huge congratulations to the cast
and crew of The Natural Daughter, director John Brigg and, of course,
Edward Seymour for his translation of a remarkably difficult play. Well done!
The show was fabulously attended and a nice profit was made. It was
wonderful to see familiar and new faces in the cast and crew as well as the
audience, may it be a harbinger of things to come.

As we all ease back into our lives after the holidays take a few minutes to
look ahead at what lies in store for New World Theatre Club. We have a lot to
look forward to in the coming year. There are two shows in the spring: FEATS & FEATIets pre-show
productions, then off to Brussels to participate in the FEATS competition, Verdict by Agatha Christie — a
BGT and NWTC co-production, with the year culminating in a 10 Minute Play Festival of original plays
by local writers. These are ideal opportunities to get involved and share your talents or learn a new skill.

FEATS is looking to be an exciting event this year with only a short jaunt from Luxembourg to Brussels,
29 May — 1 June 2009. Wendy Dunning will be directing this year's entry into the competition with an
lonesco play. She is gathering her crew and getting ready to assemble a cast (see page 4) —it's a great
opportunity to participate! The Youth Theatre Workshops are full with 11 kids involved. It's an energetic,
vibrant, creative group and we are looking forward to an exciting year. Christine Mitchell will be directing
the group for FEATIets in Brussels and we are in hot pursuit of an appropriate piece to take.

The FEATS and FEATIets pre-show will be followed closely by Verdict by Agatha Christie at the
Abbaye de Neumdinster, a joint production between BGT and NWTC. There is some background
information on BGT on page 6. The co-production will be directed by NWTC and BGT member, Tony
Kingston, with a cast, design team and crew of both BGT and NWTC members. There is still room for
more volunteers. This production is a great opportunity to get involved backstage or volunteer a bit of
time to help painting and assembling the set, co-ordinating costumes, looking for props, working on
publicity, front of house, etc, etc. Please contact Stage Manager, Rose Flammant via email for more
information (contact details are on the back page).

The 10 Minute Play Festival deadline for scripts at the end of March is approaching quickly, but there is
still time to write or attend a workshop where actors put voices to the words, writers hear the rhythm of
the dialogue, creative juices flow and ideas and inspirations bounce off of each other. Please visit the
NWTC website, www.nwtc.lu for details on the next 10 Minute Play Festival workshop. For the rules,
see page 10 of this newsletter.

NWTC's next Meet & Greet Happy Hour will take a different twist as it will be a Happy Hour Hoorah for
our former Chair, Rodney Tow, who is off to the U.S., sadly, for good. Come and join our guest of
honour for one last drink on Tuesday 10 February 6:30ish at Urban in the town centre. After that the
monthly Happy Hours will continue on the first Friday of each month from March onwards. Stay tuned to
the website for further details.

This year’s resolution to you as NWTC members is to make the club more sociable and friendly. The
problem | have heard voiced over and over is that after a show closes members “don’t feel like they are
a part of the club...want to be more involved... more socialising; more club-like life.” So we have tried to
create a more clubby atmosphere with an accessible website, a more informative newsletter and the
start of the Meet & Greet Happy Hours. But why not see it go a step further? We'd like to see the happy
hours turned into club meetings, workshops, play readings, social time, etc. to keep us all involved
between the shows. Keep your eyes open to the website for more detalils.

Once again, | wish you a happy, theatre-filled 2009. Mark your calendars for this year’s events. | hope
to see you at the events, either on-stage, back-stage, or in the audience!

Happy ' ew Year



Committee comment
Alison Kelly

The committee has met twice since the last newsletter, once jointly
with Pirate’s, and once on its own. With Pirates we discussed the
need to find a new place to store our costumes. Pam and Alan
Carlisle (who are long-standing members of both clubs) have
located a former holiday-let flat in Haller, where they live, and
several members of the committee went to have a look at it. In
many ways the flat is excellent — it is self-contained and has its
own facilities, and since there is usually someone in at the
Carlisle’s, access is not a problem. Moreover it should be available
on a long-term basis. On the downside the flat is further away from town and
more expensive than the present site. However, in the absence of a better

alternative, we decided to move the costumes there. The move will take place in February, and as
usual we are looking for volunteers to help with the physical work involved (see page 10). We do now
have a volunteer (Barbara Hess) to co-ordinate the costume inventory, but helpers for this task are still
needed.

We also discussed upcoming events with Pirates. 2009 is their 30" anniversary, and they are planning
a big show in the autumn to celebrate this landmark. Our 10 minute play festival will also take place in
the autumn, and we need to be careful to avoid date clashes. Before that there will be The Verdict and
our FEATS entries in late spring (see below). We had also hoped to put on Twelve Angry Men in early
spring, but unfortunately the amateur rights to perform this play have been withdrawn (temporarily we
hope), because a professional show is planned, so that has had to be cancelled. It is hard to see quite
how our production in Luxembourg could adversely affect a show in London or Paris, but that seems to
be the rule!

At out own committee meeting we discussed more NWTC events, both past and present. Feedback on
The Natural Daughter had generally been good, and the event was sold out on the last two nights. The
problems with heating were solved by then, to the great relief of both audience and cast! Preliminary
figures suggest that the production made a substantial profit, due in part to the good attendance, and in
part to the bar and the low cost of the hall. A central venue does seem to help in attracting a substantial
audience, but unfortunately the Limpertsberg hall is scheduled for demolition in the near future. The
cushions that were purchased for the hard chairs there now form part of the club’s assets.

The committee voted by a majority to collaborate with BGT on the production of The Verdict to be
directed by Tony Kingston in May. Although it has already been cast there are still opportunities for
NWTC members to be involved backstage (see page 5). Wendy Dunning has volunteered to direct a
one-act play for FEATS, and is currently considering three scripts by lonesco (see page 4) — the two not
chosen for FEATS might be produced as a double bill later on. Both cast and crew are needed for these
plays (see pages 4 and 5). Christine Mitchell has agreed to direct the youth group’s entry to FEATIets,
but is still looking for a play. Entries for the 10 minute play festival are due by March 31* (see page 10)
and there will be opportunities for actors, directors and crew to get involved in this production later in
the year.

Attendance at the second Happy Hour was not as good as at the first (possibly because of the weather)
and the committee decided to try and have a theme, possibly with a speaker or leader, at future
monthly gatherings. We also agreed to aim for a regular date (the first Friday of the month) and venue.
Unfortunately this turned out to be impossible for the February meeting, which is an opportunity for all
club members to say goodbye to our former Chair, Rodney Tow, as he was not available then. The next
Happy Hour has now been fixed for February 10" (see page 10). However from March onwards we do
aim to meet on the first Friday.



Opportunities for members

FEATS auditions

Wendy Dunning has agreed to direct NWTC’s entry for FEATS (the
Festival of European Anglophone Theatre Societies) 2009, which will take
place in Brussels over the Whit weekend (May 29 — June 1). She has
decided to direct a play by lonesco, and is considering three one-act
plays (The New Tenant, The Lesson and The Chairs). The other two will
probably be performed as a double bill in Luxembourg later in the year.

The New Tenant (35 minutes )
Caretaker: female, middle-aged, lower/working class accent
Gentleman: elderly, middle class/professional accent
Furniture removers (two): male, any age, working class, not many lines but a lot of business
A new tenant moves into an apartment. He is greeted by the caretaker, but inadvertently offends her.
The furniture movers carry the gentleman's belongings into the apartment. Slowly, the apartment begins
to fill. It becomes difficult to move around — then impossible.

The Lesson (50 minutes)

Housekeeper: female, middle-aged, small part, strong character

Professor: male, middle-aged, professional, middle/upper class

Pupil: female, a schoolgirl in the play but must be over 18 in real life, demanding role
The Professor is giving a private lesson to the Pupil. As the lesson progresses, the Professor grows
more and more angry with (what he perceives as) the Pupil's ignorance, and the Pupil becomes more
and more quiet and meek. At the climax of the play, the Pupil is murdered by the Professor, after a long
bout of non-sequiturs.

The Chairs (70 minutes)

Old Man: very old, on stage throughout, must be able to mime

Old Woman: also old, on stage throughout, must be able to mime

Orator: small part, doesn’t speak but grunts
The Old Man and Old Woman are frantically preparing chairs for a series of invisible guests who are
coming to hear an orator reveal the old man's discovery of the meaning of life. Finally, the Orator
arrives to deliver his speech to the assembled crowd, but his physical presence contradicts the
expectations set up by the action earlier in the play.

Auditions for all three plays will be held on Tuesday February 3 at Alison Kelly’s house (41 rue J. B.
Esch, Belair) at 7.30 p.m. If you would like to be considered for a part, please let Alison know in
advance (alison@keled.com or 25 44 38). Please also let Alison know if you are interested in taking
part but cannot come on that night, as we may be able to arrange an additional date.

According to Wikipedia, Eugéne lonesco (1909-1994) was a
Romanian/French playwright and dramatist, one of the
foremost proponents of the Theatre of the Absurd. Beyond
ridiculing the most banal situations, lonesco's plays depict in a
tangible way the solitude and insignificance of human
existence. His earliest, and his most innovative, works were
one-act nonsense plays such as those we are planning to put
on. These absurdist sketches, which he called "anti-plays"
express modern feelings of alienation and the impossibility and
futility of communication with surreal comic force, parodying the
conformism of the bourgeoisie and conventional theatrical
forms. In them, lonesco rejects a conventional story-line,
instead taking the dramatic structure from accelerating rhythms
and/or cyclical repetitions. He disregards psychology and
coherent dialogue, thereby depicting a dehumanized world with
mechanical, puppet-like characters who speak in non-sequiturs.
Language becomes rarefied, with words and material objects
gaining a life of their own, increasingly overwhelming the
characters and creating a sense of menace.




Backstage

Would you like to work backstage or front of house on the
FEATS production? The crew is just as important as the
cast, and we would like to get more people involved in this
aspect of theatrical activity. Don’t worry if you've never done
it before, you can learn on the job, or by assisting someone
who is more experienced. Everyone has to start somewhere,
why don’t you start here?

For FEATS, we would like recruit people to help with lights,
sound, stage management, sets, props, costumes, and
make up. To do this, you should ideally be available both for
the shows in Luxembourg (provisionally scheduled for 14-16
May and 13-14 June) and to travel to Brussels over the Whit
weekend. For the shows in Luxembourg we will also need
help with the publicity, taking bookings, the door and the bar.

If you are tempted, please contact Pauline Lloyd (pjlloyd@pt.lu, 26 33 16 98 or 621 14 21 80) with the
following details: name, email address, telephone number, area of interest, previous experience and
availability. We look forward to hearing from you!

Backstage people are also needed for Verdict (see below). If you'd like to work on this show please
contact Rose Flammant (rflammant@gmail.com) with the same details as above. However, if you are
interested in learning more about set design, you should contact Karl Pierce (webmaster@nwtc.lu) . By
following Karl through the set design process you will see firsthand what it takes to create a
"playground” for actors. If you missed the set design workshop in the autumn, now is your chance to
see this process in action. No experience necessary, but must be willing to have a great time!

Verdict

NWTC has agreed to work with BGT on a production of
Agatha Christie’'s play, Verdict, in May. Verdict is
unusual for Agatha Christie in more than one way: it is
an original play, not based on a story or novel; and
though there is a murder in the story, it is a melodrama
more than a typical 'whodunnit' mystery as the murder
takes place on stage.

The play tells the story of Karl Hendryk, a brilliant
professor who, with his wife and her cousin, have fled
persecution in their country. It is not explicitly mentioned
that they are Germans persecuted by Nazis — and
Agatha Christie has probably deliberately given the
characters names that are not evidently traceable to any
national origin. The The professor is contentedly
ensconced in a British university, where he is respected
by students and staff alike. However his wife, Anya, an
invalid suffering from a progressively debilitating disease,
bitterly regrets having been forced to leave her home
and her friends and is unhappy with all aspects of her life
in England. Her cousin and close friend, Lisa Koletzky,
has moved with them to care for Anya and to manage
the professor's home. The lives of three refugees trying
to make a new home in London are shattered by a love
affair, murder, suicide, and false testimony. Can
Agatha Christie friendship ever require too much from us? Can mercy
ever be wrong?




BGT

BGT (the Berliner Grundtheater) started in 1991 with a production of Biichner's Woyzeck at the
Edinburgh Festival. The company is dedicated to producing as wide a range of English-language plays
as possible and has performed shows by authors as varied as Peter Shaffer, Anthony Minghella, Oscar
Wilde and William Shakespeare. As well as playing in Berlin, the company has appeared in
Luxembourg, the Edinburgh Festival and at Anglo-Deutsch Festivals around Germany. Recent
successes have included Christopher Hampton’s Les Liaisons Dangereuses and a multi-media
production of Marlowe’s Doctor Faustus. BGT has a policy of using not only native-English-speaking
actors, but also of bringing in performers from different nationalities and different language
backgrounds. In 2005, BGT first visited Luxembourg, playing A.R. Gurney’s Another Antigone at the
Chateau Bettembourg. In 2006 Michael Frayn’'s Alarms and Excursions became the company’s first
production to feature performers from both Luxembourg and Berlin. Verdict is the company’'s 25"
production and likewise incorporates actors from Luxembourg. In keeping with its non-profit-making
status, BGT has an educational policy, encouraging school-groups to visit shows. In return the director
or performers visit schools to introduce the show to the students and to run theatrical workshops, at no
extra cost. This has proved extremely popular with schools in Germany and more recently in
Luxembourg. In recent years, the educational element has become a steadily more important element
of BGT shows.

Summer School

This year's European Theatre Summer
School will be held from 26th July to 3rd
August at the Centre d'Acceuil at
Clairefontaine on the Luxembourg / Belgian
border. It will be the 21st Summer School on
mainland Europe since it was "transported"
from Cheltenham after the demise of the
British Theatre Association. After many
happy years at the Chateau of Munsbach in
Luxembourg (from which the Summer
School became known as "Munsbach") we
have now moved to Clairefontaine which has
allowed us to open up but without losing our
supportive identity.

One of the main characteristics of our Summer School is that it very quickly brings together a wide mix
of ages, degrees of experience and ranges of interest into a cohesive group, enabling a very high level
of work to be achieved with seemingly little effort. All work is course-based and by moving the focus off
"performance" and concentrating on "process” (i.e. how and with what), there is room for involvement
on a personal as well as a group level. And the high quality of the teaching staff means that we can
really offer "the best".

So this is what we are offering: an 8-day experience of learning, sharing and laughter. For anyone with
a love of theatre. Does this apply to you? If it does, look up our website www.munsbach.org. Don't
hesitate to contact us if you have any questions.

Hoping to see you at Summer School,
John Brigg

P.S. Don't eliminate yourself because you think Summer School is for youngsters, or for those who are
‘good at it'. Our approach easily accommodates a very wide range of ages and experiences, from under
15 to over 75 and from novices to old hands. We also have a Facebook group at Munsbach Theatre
Summer School at Clairefontaine, Belgium.

Coordinators:

John Brigg, 1 rue T. Eberhard, L-1451 Luxembourg

(tel: home +352 446 680; mobile +352 691 636 631; fax +352 26 488 610; e-mail: jbrigg@luxconsult.lu)
Nola Dutton, 22 South Parade, Northallerton, N. Yorkshire DL7 8SG, England

(tel: +44(0)1609 773 500;e-mail:Nola@DuttonsOnLine.co.uk)



Rave reviews

The Natural Daughter

Graham Cleverly
Photos reproduced, with thanks, from station.lu

Let's start with the good news. Director John Brigg has to be admired for the courage to take on such
an awkward and challenging play, and at least he succeeds in avoiding defeat. A number of extra
pieces of business, like those that showed how Eugenia's was being spied upon, helped this, and he
obviously generated considerable enthusiasm for perhaps an unlikely project, judging by the number of
well-known New World faces playing non-speaking parts. But primarily he coaxed some excellent
performances from his cast, in particular from Gavan Guilfoyle as the ominously plotting Secretary. It
may be inadvisable to say so, but a touch of Irish accent helps a lot in projecting menace. His dynamic
range was also impressive, and contrasted well with the more measured evil of Valerie Scott's Cleric,
another splendid performance. Their dialogue, with all the chilling disregard of humane emotions of
both lay and clerical bureaucracy, demonstrated proficiency in the art of speaking verse naturalistically.
For it alone the evening was well spent.

Brian Parker as the Duke also
impressed, once Eugenia's reported
death gave him something to sink
his teeth into, though he was a little
flat in the less emotional earlier
scenes. Something similar
happened with Eugenia herself
(Annik Jordan) who was far more
convincing in the second half,
deploring her fate without falling into
the trap of whining, than she was in
the first. In both cases, much of the
early difficulty seemed to be lack of
familiarity with classical rendering of
verse. It is all important in dramatic
verse to avoid reciting or
declaiming: to avoid giving the
impression that the character
already knows what his next lines
are going to be — which includes
taking lines too fast for intelligibility,
something that Eugenia in particular
was prone to do.

The Cleric (Valerie Scott) telling the Duke (Brian Parker) that his daughter is dead

None of the minor characters, all of them
well-drawn, shared this problem. The one |
liked best was Alison Kelly's Abbess,
suitably charitably disposed when Eugenia
first approaches her, and switching
effectively to chilling on being presented with
the all-powerful document. But the others
Eugenia  importunes, Andy McKell's
Commandant, Malcolm Turner's Monk,
Chris Albrecht's Advocate all played
satisfying variations on the same tune. Chris
Albrecht's interpretation of the lawyer was
possibly too wimpish, though to be fair |
can't think of any reason why the part should
not be played as a wimp. It does leave one
worried about his chances of anything but a
henpecked life afterwards with Eugenia, no
matter how enthusiastically she closes the

Eugenia (Annik Jordan) and the Advocate (Chris Albrecht) with . .
Tadeja Severkar as an exile in the background play by pulling him off to the altar.

v



Fran Potasnik, in the other minor role of the Count, was business-like and efficient in portraying her
business-like and efficient character, but Beverley Atkinson, as Eugenia's governess, the implementer
of the plot against her, was more disappointing. Her character should be the most conflicted in the play,
torn between her physical passion for the evil Secretary and her motherly feeling for her ward, but her
phrasing and dynamics were too flat and unvarying to convey the conflict: she was too resigned to the
fate that awaits Eugenia in exile.

Which leaves the King, played by Christine Mitchell (one of three roles played cross-gender). The
problem here was not with her performance, which was satisfyingly regal (indeed Queen Motherly), but
with the characterisation chosen — presumably — by the director in making her/him visibly much older
than the Duke, his uncle. Much of the potential tension of the play comes from the King and Eugenia
being cousins of the same age group — and therefore potential subjects for matrimony or liaison.
Without that tension the basic flaw in the play — why is Eugenia a political threat? — is exaggerated. A
potential mistress or Queen is always a source of political tension: but what threat is a girl to anyone
when the King looks more like her grandfather?

There were some other directorial unhappinesses. Right at the start the stage was invaded by
characters in modern dress holding what looked like electronic scanners sweeping the arena for no
apparent reason: were they just an exaggerated request to turn off mobile phones? The crowds at the
opening scene milled around a bit too much (they were better in the second half), and there was a very
unexplained laptop computer being distractingly used by the Secretary somewhere in the dark but
visible back of the stage.

But the most distracting visual effect — distracting because it makes one look for meanings that
probably aren't there - was the mishmash of costumes on view, with no regard to consistency of period,
varying from a silent maid (Tadeja Severkar) who could almost have stepped out of a Vermeer, to a
vaguely pantomimish King's topper, a medical man the visual equivalent of Dr Watson, a very tweedy
home-counties Governess, and a Eugenia in the first act dressed like the romantic hero of an Anthony
Hope novel in black breeches and riding boots, complete with frilly shirt. The Secretary was suitably
and villainously black-coated, and the Cleric stiffly formal: both costumes were good but melded not at
all with what anyone else was wearing. Doing it in modern dress would be acceptable: pitching it in
actual period perhaps a little expensive: that imaginary Ruritania in which so many Shakespearean
plays are set would have been fine. Mainly though some consistency would have been welcome. Apart
from anything else it would not have distracted so much from trying to solve the basic riddles of the
play, which this production didn't really manage to do. Nonetheless, it was a courageous attempt, and a
worthwhile challenge. I'm glad | went.

The King (Christine Mitchell), the Count (Fran Potasnik), and a servant (Andy McKell), with one of
the strange characters in modern dress (they were security guards) in the background

A DVD of The Natural Daughter is now available, price € 10, from John Brigg
(Jbrigg@luxconsult.lu, 44 66 80 or 691 636 631)
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Radio Drama Festival
John Brigg

What do you get when you put a bunch of folk in a closed room,
ply them with food and drink and then — with the lights still on —
ask them to sit quietly for 30 minutes at stretch? Oh, and the folk
are all theatricals, quite used to raising their voices and letting
them be heard...

Well, a remarkable act of communal silence was what we got at
the Santola on the 28" November last year because we were all
listening attentively to the Pirates' Radio Play Evening, the first —
hopefully — of many.

Simple, | thought, a radio play. Just read a script into a
microphone, add some music and sound effects from the internet
and bung it all together on the computer. But the more | listened,
the more it became apparent that skill, competence and a great
deal of hard work are needed to put together even a simple radio
play. And if you're also looking to make it good, well then multiply the effort by at least ten. Pleasingly,
there was much evidence of such multiplication having been applied in preparation for the evening.
There was splendid work to hear which had all the hallmarks of good radio drama: solid forethought,
excellent script, intelligent acting, apt and supportive sound effects and many hours of editing.

There were three longer pieces, one a delightful contribution from Fran Potasnik and Adrian Diffey from
their Radio Ara days with multiple voices (mostly by Adrian!) and recorded — amazingly for us now, just
a few years later — on a tape-recorder! The other two were original adaptations of short stories: The
Nine Billion Names of God by Arthur C. Clarke adapted and directed by Philip Dutton; and The Machine
Stops by E.M. Forster, adapted (very well indeed) by Rachel Parker and directed by Malcolm Turner.
Here was atmosphere, interest, surprise and engaging entertainment.

The other contributions were shorter pieces, one a ridiculously funny Abbott and Costello, Who's on
First, done at relentless pace by Alex Teligadis and David Mittel, the others classroom works from Mike
West's ISL drama students. These were entirely self-written and produced and recorded without
sophisticated equipment. Although the ideas were good and the enthusiasm palpable (yes, even on the
radio), the results were varied and some could have done with a good edit. For such short pieces, the
need for an uncluttered story line, distinct voices and carefully chosen sound effects becomes even
more apparent. | particularly liked the piece dubbed The Garden of Eden, a quirky take on the Adam
and Eve story. (After listening to these pieces, the question begged itself as to whether young people
today have ever heard a radio play? A pity really, radio can be a wonderfully imaginative medium.)

So all in all a very good evening. Thanks to Philip for seeding and germinating the idea and nurturing it
through to fruition. | look forward to the next one.

" Kleeschen in the Kannerklinik

NWTC member Chris Albrecht put his theatrical talents to good use on St
Nicholas's Day, when he visited the city's children's hospital, the
Kannerklinik, in festive disguise. Kiwanis Luxembourg provided the
presents and chocolates, while members of Pirate Productions acted as
clowns, and Voices International supplied a string of festive Christmas
songs. A wonderfully worthy cause — and a prime example of camaraderie
and cooperation between several clubs.



Club Concerns

Happy hour hoorah
Farewell to Rodney

The next Happy Hour will also be a chance
for all our members to say goodbye to active
NWTC member and past chairperson,
Rodney Tow

Rodney is returning to his native southern
United States at the end of February (he says
he misses the weather!) He will leave a big
hole in theatrical life in Luxembourg, and we
sure will miss him.

When? Tuesday 10 February, 6:30ish
Where? Urban, upstairs room
(2 rue de la Boucherie, just up from the Marché aux Poissons)
Parking? City centre car parks
Questions? Christine@nwtc.lu

Luxembourg’s first

The idea is simple: we want
that will last for less than ten
characters, minimal set,
minimal props! Six to ten
to be performed by a core
or more directors at a play

you to write an entire, original play
minutes, with no more than five
minimal costumes and
plays will then be chosen
group of actors with one
festival in Autumn 2009.

The Rules:
You must live in or within 50 km of Luxembourg

You have to write an entire, original play, 10 minutes or less (7—10 pages, double-spaced, single-
sided, 12 pt font)

It must have no more than five characters

You can write about any topic

You can write in any style, romance, comedy, mystery, tragedy, etc, etc, but it must be a play
There should be a minimal set, minimal costumes and minimal props

The deadline for entering your play is 31 March 2009

Nookw MR

There have already been two joint workshops with the Creative Writing Club on this topic, and a third is
planned for February. The workshop will include writing exercises, reading pieces aloud, performing
pieces, etc. The details are not yet finalised, so for further details watch the NWTC website or email
Christine@nwtc.lu.  Finished scripts should be submitted to Deborah Anderson at
deborah.lux@gmail.com or 11 rue J.F. Kennedy, L-7371 Helmsdange.

Costumes

We are still looking for people to work on an inventory of our costumes, and also to help with moving
the costumes to Haller in February. If you would be willing to get involved in either of these tasks,
please contact Christine Probst on chairperson@nwtc.lu or 621 70 03 44 as soon as possible. Thanks!

10



40™ anniversary DVD

The double DVD of the NWTC’s 40" anniversary celebrations and some of the highlights of previous
years is now available! To get your copy send your hame, address, phone number and email address
to Alison Kelly, alison@keled.com or 41 rue J.B. Esch, L-1473, Luxembourg and transfer € 15 to the
Club’s bank account at Banque Générale du Luxembourg (BGLLLULL), ISBN LU80 0030 0960 1115 0000.

How many of the people in this photo from the 1970s can you name?
Two of them are still active members of the club,a  nd depending on how long
you’'ve been here, you might recognise some of the o thers.
Pierre Dillenburg is in there (that's him today in the lower right corner).
All the names are on the website — check out
http://nwtc.lu/pages/home/about-us.php
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External events

Pirate Productions is proud to present the revue Side by Side by Sondheim, a
biographical compilation of the best numbers by the maestro of Broadway,
Stephen Sondheim. With songs such as Broadway Baby, Send in the Clowns, In

Buddy’'s Eyes and many more, the musical entertainment tells the story of

Sondheim’s musical genius throughout his extensive career.
The show will be presented at the Chateau de Bettembourg on 28-31 January 2009
(Wednesday to Saturday) at 8.00 pm.

For tickets phone 35 63 39 or email tickets@pirates.lu
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Here is some information about other theatre-related events in and
around Luxembourg which might be of interest to an English-speaking
audience. See http://theatre.lu/ for details of professional theatrical
events (in all languages).

The Picture of Dorian Gray

TNT and the American Drama Group Europe present a dramatization
of Oscar Wilde's famous book, using many of the conventions of
Victorian popular theatre, including a specially composed musical
score in the manner of Victorian melodrama.

19-20 January, 11 a.m. and 8 p.m., Salle Robert Krieps, Abbaye de
Neuminster, www.luxembourgticket.lu, 47 08 951 or 26 20 521

Wyrd Sisters
The English Drama Group at Trier University present a stage adaptation by Stephen Briggs of Terry
Pratchett’s discworld book (inspired by Macbeth).

22,24, 28, 30 January 8 p.m. and 25 January 5 p.m. €7. TuFa, Weberbach/Wechselstrasse, Trier.
0049-6581-3082 or christoph.nonn@t-online.de

Death in Venice

Deborah Warner’s production of Benjamin Britten’s last opera, based on Thomas Mann’s book of the
same name, describes a disillusioned writer's obsession with a young boy and its deadly
consequences. In English.

8, 10 February, 8 p.m., Grand Théatre, ticketlu@pt.lu or 47 08 951

| went to the house but did not enter

The Hilliard Ensemble present ‘a staged concert in three parts’ by Heiner Goebbels. ‘T.S. Eliot's The
Love Song of Alfred Prufrock, Maurice Blanchot's The Madness of the Day and Samuel Beckett's
Worstward Ho form the basis for an exploration of the meaning of ‘I' in a world where there are no
clearly defined roles or characters’. In English.

23-24 April 2009, 8 p.m., Grand Théatre, ticketlu@pt.lu or 47 08 951

House of the Sleeping Beauties

A new opera by Belgian composer Kris Defoort, based on the book of the same name by Japanese
Nobel prize winning author Yasunari Kawabata, a ‘touching eulogy of closure, old age and death forms
the starting point of the piece’ which employs both classical and jazz idioms. In English with French and
German surtitles.

26-27 May 2009, 8 p.m., Grand Théatre, ticketlu@pt.lu or 47 08 951




Back-page bumph

If you change your email address or personal details, please don't forget to send the new information to
Rose Flammant, so that we can keep you in touch with the club! Thanks.

Committee contacts

Steve Anderson Treasurer 26 33 14 33 treasurer@nwtc.lu
Mea Bateman Secretary 23609211 secretary@nwtc.lu
Jeff Britton Community Outreach 621 67 65 50 |jeff_britton@yahoo.com
Rose Flammant Membership Secretary 661 3594 83 | membership@nwtc.lu
Alison Kelly Newsletter Editor 2544 38 editor@nwtc.lu
Angela Milne Production Co-ordinator 2366 01 92 pmilne@pt.lu
. Website Co-ordinator and 69190 74 22 |webmaster@nwtc.lu
Karl Pierce . .
Technical Advisor
Christine Probst Chair and . 621 70 03 44 | chairperson@nwtc.lu
Youth Co-ordinator

If you know anyone who might be interested in joining NWTC, please pass this information on to them.

YEARLY SUBSCRIPTIONS
1 May 2008 to 31 April 2009

Single: 12.50 €

Couple: 20.00 €

Family: 25.00 €

Student: 5.00 €
Subscriptions/renewals half price after November 1s  t

Payments to Banque Générale du Luxembourg (BGLLLULL ), ISBN LU80 0030 0960 1115 0000
And don't forget to look at the club website: www.nwtc.lu

Deadline for March issue: February 15", Please email your contribution to editor@nwtc.lu, fax it to
(00352) 25 44 38 or snail mail to Alison Kelly, 41 rue J.B. Esch, L-1473, Luxembourg.
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Richard Chappell award

The NWRC has a sum of money (up to € 1000 a year) available to help members study theatre-related
skills (acting or back-stage). In recent years this money has not been used, because nobody has applied
for it. If you would like to attend a course (for example, the Clairefontaine summer school) but are short of
money, this might be the answer. See the website for further information on how to apply for the award.
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